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(1)O'Hara, Lucy &Mark (2005): Teaching History 3-11. Continuum. London &New York. P. 33.
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(1)Seman, P. & Vila, P.(2012): Youth Identities and Argentine Popular Music: Beyond Tango. Springer.
New York. P. 8.
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(2)Gruen,Erich S. (2011): ""Cultural Identity in the Ancient Mediterranean". Los Angeles: Issues &
Debates. PP.7-9.
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(1)Kupiainen, Jari& Others (2004): "*Cultural ldentity in Transition: Contemporary Conditions, Practices
and Politics of a Global Phenomenon™'. New Delhi: Atlantic Publishers &Dist, PP. 10 — 16.

(2)Damon, W. and Hart, D. (1988). "Self-understanding in Childhood and Adolescence'". Cambridge:
Cambridge University Press, P. 22.

(3)Smith,Michael J.(1990): "Program Evaluation in Human Services' .New York, Springer Publishing. P. 62.
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(1) Siepmann,Jeremy (1996): ""Piano: The Complete Illustrated Guide to the World's Most Popular
Musical instrument'*.Dubai: Hal Leonard Corporation. PP. 32-39.
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Mind-Brain Identity Theory and the Musical Experience.
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(**) Popp, A. John (2010): Mind-Brain Identity Theory and the Musical Experience. Research in Musical

Arts. London:Elsevier Inc.Commentary on: The Musical Brain: Myth and Science by Montinaro pp. 442-453.
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(1)DeLiége, I. and Sloboda, J.A. (ed.) (1996). ""Musical Beginnings: Origins and Development of Musical
Competence". Oxford: Oxford University Press. P. 69.

(2)Fong, Mary&Chuang,Rueyling (2003). "*Communicating Ethnic and Cultural Identity". Lanham,
Maryland:Rowman& Littlefield Publishers. P. 76.

(3)Ennaji,Moha (2005). "*Multilingualism, Cultural Identity, and Education in Morocco™. New York.
Springer Science & Business Media. PP. 21 — 25.
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(1)Tavani,Claudia (2012). "'Collective Rights and the Cultural Identity of the Roma: A Case Study of
Italy™. Leiden.Boston. MartinusNijhoffPublishers. PP. 63 — 66.

(2)Linnekin, Jocelyn&Poyer,Lin (1990). "*Cultural Identity and Ethnicity in the Pacific''. Leiden.Boston.
University of HawaiiPress. P. 71.

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona

OANO

www.manaraa.com



e Jled ruge bt Capll s e Al lalldl Bisal) and juae 8
sl (Arse po alian Al Jhgell aad Lo Bdaldl Biusall Sy g e
o 1 Lelash (ghamesa IS8 Ll (hannsal) o ol gl s iy e Lo,
T alasinly Aiee elof Aiph s A Cile iy aladinly s gal) alidl Jie jualiall (o aall
M. AV e didaie IS 508 Lt s

O dyer sladl AT Gpla o 15 saawiall At sall Clisell 038 zhe (e BLELY] 2l (e
i sal) LA gl 20w 5,50 A gall Cile glaiall
c il Y G pat g A gal) caliged) (Y

o o L) e sagae Calaal o AN sla) A Al mabll (e 2p2ell 2ag8
o Jie (pre o aiatl Al e ghaiall Cagla g LA (e bl AT Sl Cuyil
Dlfia) aid A Ayyha 2850 ldll o)l (e A die Glisraa o goiad e ghite
o3 (3uiad o ailaill meiall gy (il (e 22 ppand DA ey Caagll 138 a0i3 cile gl
alaalyl

o Sy alaal) e sae ST B3 o) Jolad ) Al dadaill malll aagis
Ao il A 05 s sall Aoy i OIS O gy oy ) e Ll DUiad B Aoy e Lie
OS) Al dale Clagl (8 e Gl Lgapa i AaaSli ALl 5k Al Ciniag B ralie g
ol o2gh L DIA (o il A1 Lialed 3 el g aspilly anl) gl 6 Loy o
e Jie SIS e aaal At i) Jio JleeY) HLES1 A (o Aaaeh L 203
Jie 4Slas ) Lilgal cile shiay FI"Bach" "+ U Jlel an L) ilay .)"Beethoven”
1) 8 Gl se Ll elaSall o)l Adjad) caladpall dila) o " Chopin® "ol

A e el gl B bl sl s KU e pdal) ¢ RN g B Araglll 1(199Y) daan ¢ Jal)(V)

(PYAYA =YY L) SdIS Ll sge il "Ludwig van Beethoven" "cisgiy olb zal ()
(pYYor = VTAC) gyl pmnl iy Sl iisse ilse "JOhAnn Sebastian Bach” "¢l olisess Glas’ (¥%)
(2VAE = VA ) (Silag)l) yeanll ity Jeal) gailsy nse Cilie "Frédéric Chopin' "oliss elyya @' (%)

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona

oA1

www.manaraa.com



e 4 L8 Gyl aals ) gl Glgeal) ot e pulal) selid Al Ll
AN Lalal) cile gkl

e B s sally LA 2yl alasi) e Caald S dpaletll galpll iamy Sllin oS
gl (mny dae) 218 L i) 8 A pall Dy sl ae xS A sa gralyy aladind o35 . silall ]
saaial LN 6 Lol A1V Liaddat el dlae) o3 Nidd e L ileshie e Lgilgal,
shrase Jia LKa¥) Srusall (o (pme goi Talall 2eY) A gal) Asell o 318 2S5aY)
Ag )l (Rrsall o 1ot Al malio (upay bag) (8 Afasall 2 leall amy Cuald LS la)
Cinly Lay ol eyl ey (s 1 i) e 3006 olailly il ls e ghaialla
. apad) sl Lppall sl e 8l L) A daade’ el Shaels upean

o) O A sal) Apalatl) ralyd) paiall jsae o oLy Al oda L sl L
s sall LB lsell mhe o L6 Ll AV el galiyy dlaely Caall Bl L2 gelly LG
shsaals A o Al maly e 23 58 Lee aaall 5a 1aasLaaly malin 8 Leaans ddbiddl)
AT o) rlie gl zmalip slaely caall) 6 4GB al Hpemall jie i) Jubus e 4ai
Al s pallS Adline dihnge Glysa (e Cileshidly Gplaill (e de gane Pla (e i)
Gpal) e pally 488N Dug )s¥) assally dppemal) (Aasally Lupadl G sally Lonigh assalls
Sl Jadd Gl aylal) ac by A Gall malind) 138 lacy lisSall o3 ady Ay yaY! s sally
Loyl sl (&1 oLl
e Jaidyg o Aadal) UaY) <G
Basiall cilysgll A ziall o Al gilndl AV aned galin dac)

1Al Bacigall

Ol iyt ady ¢ LG Aalaldl dnadail) Awsal) (a ALl sl Saay Le aal

i i) (o ud QUL (3 Girasal) gty Gl sl DA Luf V) &pasll s sal)

(1)Comeau,Gilles (2013). ""Piano Pedagogy: A Research and Information Guide'". Oxford - United
Kingdom. Routledge. P. 101.

Agpamall ghasally Fpal) isessally Tl pepall D& G silal) AT gyl Cinldl Ly o8 3 gmabl) (hm 2p3al) s (%)

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona
SAY

www.manaraa.com



NV aan anled o Gplaes S8 Led maaly A sall CY) apen 8 Cinpaal (<0 Las
Lsaall ddaugie deghia Gaaldl U 385 5y 80 SUZUKIT S 535 syie i Aias sl
"S5ty lilsa e (e sil) Al 4S8 LG 48 8 Jansgiall (gginnall b aylall b
Janll 15 .Y 40 ale 8 Jeall Glld (i€ 335 "Menuetto” olsies Cilse ) "Rentard Taki"
38 Jiars - Jeall Adalall Glat¥) s Gl A bk Gaa g Jeny 48] Ll 4iisala e a2l

el 13 3 AL Ay sel) Jeal)

Menuetto Taki Rentaro

4
faePEr

A g
4

e =
»
)
_..hu
1
1
T
T

44
512u

| —-
1. . 1. . .
5 ~_
3 s = ===
#’7 r2 {_ { 1

~

. 2 s A
1 1 1 - | 1
1T ; 1 I 5 - 4 pn———|
o T
cresc. 1 - — —
- 4 b
— —

*RentaroTaKi Ll i sall Calsall "Menuetto™ de shia (je ¢ 3a (V) A s 5o 4900
UL Ay eelly duald clBaadie
e el e ol el paing 43 Ay Ll adions e plaion () e gladall 038
Ay ollyua) 3y (e nespal ki 430 i) sy () A slally i) paslel
i Uiy Jead) Jas A paial) Al PA e dledll cleliall Glall b as ) Lssla b

o)V l5 Cajall 3 o2l Jd olsine dllyals 435k Vsl Jeall g L)

b s Sl Gldlgay malia Ly (JSstamd) 1S )6Y) VT il ey il Jia A sall <Y palat B (g5 G ra dad (%)

Lolall 1aa
ildgl ALB Ll gl ATV 3y lilge ¢ lall ailey ALL w;\si shmsa (240 ¥ — YAVA)"Rentaro Taki" ' SE g lny'(*)
RIS

LeS s sall Ao ghatiall MP3 iy (1) ) Jimeas il 138 e Ll Byas YV YT (3) o) Ao Gadlally ALelS Digaall (5)
Ao gl e z3saill 13] biall ad i auns Caldl Al

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona
SAA

www.manaraa.com



o) Al cldiadla

aaly oladl 8 Unsuts lasgmam LS Y dalie b €l o ol el 5 el ol gl -
e skl o3 ¢lal J ¢ B Gaadl V1 el ¢ e olatl g

sac e )z liny o3 (gl Sae Lsal cCandly el = 3saill b cpadl sl g 5 -
A gkl o2 ¢

Jand) ¢laly adagiall ¢13Y1g Jaghyiall £1aV1g deyudly il Laalad) cilallaiadll ool Ala) -
At sall Gl

Olasy' Sirsall Calsall 3&2 Part inventions cillss ¢1d) lshaa Zdlgal) s34 elol & oy -
*)"Bach, Johann Sebastian" "+ ¢jltisn

L) Al 1 e cappanll Caalll dlael e (Y ady Aise Asaa) (V) ady e el -
Al L selly Gulua) 8 A5Lal) de ghaiall el 13a Ly Adlsall 03g]

(V) pl Gl

AL pudy e

Moderato

3 4
f) 4+ 1 a3 4 5 g 3 1 1 Al 3 4 05 g
A D - i : T t t i
y AN o 1—'_# T T - I - —
I — P P E——
- o

1 2 L2
5 2 5 3 2 5 3
. A o ® 2 o o ‘oo f e
Y B Y i pu— I I I P I i i T I
bl X VY B i I N N | —— - [ \m— ——
7 OET — — i ]
L 3| — I "~
J 3 3 4
. 4 1I 2|

- g

. =

e

| 2

1

=

m®

) [

v }&

E b‘
nw QDY = w

[ ' . —~ :

.3 . 5 : o 3 2 e -3 . .
M o |2, AP L2 |8 2 o
L3 T e — = — —t—
) | —

()2 s sl 44 all ApualaY) Al ol e oy paill Canlill Slae ) o (V) @y e (V) Ay Ans 50 43500

Lol 138 61l e 32U Gl Laaing ) ba) a5 el 138 o) -

ALl eanl iy Sl iasse Calse (aYAT0 — VYo ) "Bach, Johann Sebastian" 'FL gl olasf(*)
(V) & o<l MP3 Ay (Y) o) Jiaats anll 138 e 3850 ()

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona

oAd

www.manaraa.com



taivall Auugall .o

Lajaes g Galadl Lgmylln Ll dni g s Aan o Lliiniall iessdl) Ll S

Aieal) Aplil) A gl iyl (e anall Ao liim a%g il yad ) s ) Ll
B’ aall bl aad) ) NGB M) 1 il aal e - silall A0 158
Al i sgal) iles daas 8 Jeny Jae a7 yiyonggjunjinxingqu'" " e s il

bl AV aae e Ll Al Apaad) 35 galel) ey sily daFiae dapadll
Chinese National Anthem

(Yiyonggjun Jinxingqu) Nie Er
3 4
g Nzt 5] | 2mem 5T 2 , 3 3 3
o 1 | 1 1 1 %
Al ] | - - L e ’ | T 'y | 1T
155 F A = b4 | - Il | Il Il | | ] 15 -
N4 k= 3 = N el -
o ] I I il bl
& 1
Piano 2 e 1 3 2 1
LE 24 Y 5 1.5 2 5
rpg:g:&k;:&’_ t £ -3 £
] ~ 1 1
2 F A I 17 1 1 I I I I
X7 1 & T I T T 1 T
3
8 ] 5 2 5 >
Q % 1 — 1 1 e |
z - .]l T — = e - .! - ‘—‘ﬁ z
%:ﬂj_—.lj = — -—e i
: 4 1 -1 ¥
1 1 ! '
L e
TN ] "l
I. kia L 1 1 1 L = ’{J
1 1 1 1

CINeEr" simall i sall Cal5all "yiyonggjunjinxingqu'” ie shie (e ¢ a (7) /) Lo ga 4352

diual) 4gell Aald cillaada

sirns gal) Calgal) ead Uy . s sall 3 Lial) Lpasill =5l (e Lalai yuat de shaial) 030
A Jagaty ol s dianall Sagal) gy aniass b Janll 13gd Apiall) Lagladlly cldlll) calag asly
Al bl Aokl YY) Sl gl
o100 dala clBadla
¢ mSe olat) by aalsolail 8 Unsang lagen LSS Y dalie 8 € Jyam ol eldf -

e ghaiall 038 ¢l U8 BV Gaadly =V ¢y

AL lee ) SN (<00 a5 40508 Jlee) Al yugd s Ciles Juase Cilse(a) A¥0 — VAV Y)"NiGEr" "4y (%)

AVAYY Gle 4y s asdly Bl el il sl "yiyonggiunjinXingqu" ' e shial) 5y (#55)

A sal) A shaiall MPA&MP3 dipeay (¥) ad) Cbinass Ganll 138 aa Liayd (3305 YAGa (1 +) ) A Badlally ALlS Ligadl) ()
"RaifHusiCIC' "dluws o) : slull lasels Ae shaiall (o z35ail 13g] malia¥l adif auasy il 26 LS

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona
o9q.

www.manaraa.com



sacluse ) iy (o) Gyl e Lsal cinally el z3gaill 3 cpad) ailaY afifi pug & -
Ve ghial) oda ¢l &
o3 elal ool 353 uall ae (3dyall e shiall gally Ssall Jaall gl -
bl Y bl gegiall 13n 8 Ayl 4y ggl) de shaiall o3 Jidis.de shaidl)
tha 2l) | 8 | .z
@sinds Ly Aals clalins Gald ol b s sa Ll Agyall el Ll s
sl cle i) o sl AT Caliy Lo oS0 ccbaaall ¢ Ll U e claliall sda ale]
Dlee Glall ey odlae] e "l YU degaie aalll lia) ady L chlaall g Ll EO (e \gialie
Agaasall Qlisell zhe Ao S sball meia (8 dpppall 4ysell Jiais L ox )
L YL

ol e el
Moderato
rp 12— |— Pt JI ! Ir-j h Jﬁ -’ﬁ ‘_1 I I Y O § Jr_‘I i
!§va 1 111 L1 | iﬁ:ﬁ: 1] P - - -ﬁ:
2 '!d__ /. O S r J i T
= B \_ﬂ, i
mp — —_—|f — P mf
3 B e £ £ # a———— T
e e e e s B S i L s 0
[ [ \ [ | [ [
10
n | — o —
4 — — i - - —— p—
y 4 Y — j— e

- mp mf

:

B
i
1
ET

& |d

| 123
‘__u

ilg

|

[_TI

L 12

=+ {:_

| - | -
AT — » » T »
¥ | — e — I P ]
7 I 13 L Tt # I * ] oy _J » Tt #513 17
? I | i‘ T i I i I Tt iu T IYJ ¥

) gl cald) e ey ora ) Slae s sall Clall "L YU e shaba (g o3 (£) o) ians g A 5%

ol LS A sal) Ao ghaiall MP3 daaay (£) ady it Gl 1aa e Ll (3305 Y a (1)) ad) Aisae adlally LIS 4l (%)
L3l & ALIS de shaally de shaall (e oz 3saill 3] abia) adi i gy Caalil

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona
04)

www.manaraa.com



A jad) 4 gell Al cillaadla
Dbee Dlarusall 50l dpe (Aruse gal o Gl e ba Alls deghiall da el

Sl AT e o188 mliay pe alie shs aislgll alia 8 ¢ Laally oyl oall) &8LGy 2yl

ains il calll Aygde (e o adaiod Galll Jess & oS0 L claaall g L) S e JA 4

By ady e oall

o) Al cldaadia

oan ey e ha¥l pan o de sl GlBY) DA (e legato Al ) alasiul -
1Y) U8 e i 2 liad il yedll o8 6oy .Staccato dakiiall cileal)

e\als ¢ uSe olail Ay aalgoladl 8 Unginy laseaa CUSS) Y dalus 3 ysaally alu el -
A shaiall 038 ¢l Jd B Gaadly V)

ol Al & Adasal) il gayled) (s elal e gyl -

e ghiall o3 elal (uylall (353l Cinll pe (385all e glaall gaal) Janill g L) -

2ol aladl elis oy gy Caald) dae) (e (O ad) Aiuse diga0) (V) o) i ol -
Ao ghily galall calll @y e flas sy deshial oda glal b (sl

1Y) Al Cns

L S el Gl e e s o

Moderato
4!'-:1 -l_i 21 3 2 5 3 2 1 ﬁl 4 2 3_1 SF-41 s 1‘4 3 2 3 1
A ——t O e o =t
e e e P R SR s ey S e
[y} & g g i ==
.‘.
3 21 31 23 4 5§ 2 3 4 3 1 3 4 3 12 1 2 1 5 2 3 4 3 R
mﬁq = —* Fﬁ' F_P__F_P_F_F -
L F F P P | 1 | | 1 1 1 1 1 = P
AW/ ] ] | | | | 1 1  — e | i | |
L’ 3 - - u ﬂh“ﬁh S = e 9= — [ i

()i sallde slaialle oy (s lall ae by alia¥l oy paill Caalidl slae ) e (Y) Ly G 55 () A ) Laes 50 4500

copadl) 138 elal e Balid Caalll Lgaiay Al jlial) i 5N cppal) 138 oY -

(Y) £ Cuall MP3 Aaas () ) it Siadl 138 n Ga ()

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona
oY

www.manaraa.com



sell smalic (re omially "L YU dppadd) dieY) al o flaad) apaill 138 Caagys
e Loyt s Ao shaitall 38 ¢ 10 Lgiig e 5alyys aabial) Cappi o Gaplall ae L & puaal) A sall
.Gle gadall
A g ) | 8 ).

o Aaadlal) asall 8 Zaasill Sagal) lia) 388 jaiae Lot Al Srgal) aa
o sl Al s sally A ) Al 5ol ©"Glinka" "LSida ) SIS 3 Jadl
alally bl (g dagds Aals A 3 Gapad) s )l gl Gl coal ) i al)
S S Ry se (e il e shaiall saal G alll Loyl O 6, ay
"SWan el syad 4l iruse e silall A iz lua cave) 0T )" Tehaikovsky”
st A ) Aasell e e A Fua il A I B gall e 3508 O Lake”

Swan Lake Op. 20
Waltz

Tehaikowsky
Tempo di Valse (J = ¢. 60)
n, T @ o L 1 3 14 N 3 12 1 2
vk > — 1  —— ] i T 1 T T }
ol X T I T T—F_P_ 1 T t T T t
o R R e B e SR R
f slaccalo
O 1 | L 1 - 1 1, |5 4 2
= ! I —e -|[ _.E_ _.i 1 T 1 i i - r 1
7 2 3 3
A, 4 1 2 2
#bjuv_—'_’zg F — ¥ > ¥ ¥ ¥
7.4 I T I T —— s [ rS r r3 -
L3 T 1 I - @ > > - > > > > - >
— f P 1 1 1 1 1 T
1g 5 ] 4 5 a4 5 4 5
S y — 2 r3 3 r 3 z ¥ r 3 ri
Z il';l | r 3 - -~ — ) r r
F ] - =r = =+

() (S gL s sl il "andl) 5 0" Yo e QW) (g 6 3 (1) ) Ahans g S g

ApYAOY = VYA CE) gy s alse t"Mikhail Glinka™ Wia Jaildaa( 11

Lsos) B sa L (35l 2 peaiall(T]

A(PVARY = YAEY) ug) se Cilse iPyotrllyich Tchaikovsky' oSedslas (i) ([0

OsSe 4l cas NAVIZVAYS e o byl b Ll iy o b S g N Siila g ) s sall L gall il )1l (sanl(sk5%)
g Aoyl (e

21l (e Gl 136 MP3 daamy (1) oy Jimas Coadl 138 ge Ll Bipes TV oF e o (V1) ) Aigae 3adlally 4Ll 4350l (%)
e shiall (e z3salll 1) alal) adi aansy Gl ol LS L 15

gd
gd

)
)
)

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona

oqY

www.manaraa.com



g ) gl Aald cillaada
el (e eda sS Lealaly A g )l (s gall abialdi JS (8 Jany 521y Juanll 12
)l QlalY) e cadaila S i o) ASiila gl dupad) Gliigasla JS lasinly ddllal)
A BB e (Fpal el aa Gl gl oassall Capll 8 Bl gl Al
1ol dala cUaadla
e\als ¢ ue olail g aalsolat) 8 Unguny lasmaa LS Y dalue b sl g2 alueld -
e gl o3 elal J (oY) Cpadly =)
saclise ) iy (o) Gyl e Lsal cinally zpaall z3gaill 3 o) ailiaY afifi g @ -
A gkl o3 ¢l 8
Ao ghial) o3 ¢l Gaylall (353 i) ae Jseall Jamntll g L) -
tdanad A1) | 8 .
aa) asts Lllay 8 Leign iy A Bl issall Holail) Jia3 Zppdll i sal
@ill (il sl ainll Calll Hlals Al Leises Bhadie LeiSly dpallall (Brsall ot cilala
"Claude Joseph "dul (3 4uas) canysa 35K wipdll Awsdl Galsalla Marseillaise”

gl pe s s sag "William Wallace" 'Yl adly' dlac) OA}(mRouget de Lisle"

e il gl

APVAYT = WVT) pwid aase Calse " Claude Joseph Rouget de Lisle Jid 52 4agy ciajsa asis(0)

AT el o 7cigadid g g coluugd!” ol 36 — €7 Woed! — Al s U1 Al — (gl (99 gl Aona
04t

www.manaraa.com



La Marseillaise / Nat'l Anthem France
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La Marseillaise / Nat'l Anthem France

Claude-Joseph Rouget de Lisle (1760-1836)
Arranged William Wallace
Copyright © 2004
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The Entertainer |
Scott Joplin (1868-1917)
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Research Summary: "A suggested program based on mixing cultures and
identities of different international musical compositions to teach the
Piano"

Dr. Basem Zaher Botros®

The piano is one of the musical instruments that need serious and purposeful
programs, to teach its students the basics of performance. In addition, to address
the difficulties playing them in performing the musical compositions of the
instrument. One of the peculiar features of the piano is that the piano is
comprehensive throughout the different eras. A skilled pianist can perform
musical pianos through different eras, such as Renaissance, Baroque, classical,
romantic, and modern compositions, and each age requires performing his own
skills with special skills to present the spirit of the age through appropriate
musical expressions.

The researcher in this study presents a proposal to teach the piano instrument
for beginners, based on the use of different musical identities, and mixing them
to perform musical pieces not through the ages but across different identities.
He plays French, German, American, Russian and Egyptian music. It helps him
to perform the piano by expanding his awareness and culture, and here the
researcher did not aim to cancel the performance through the ages, but to add
performance across different cultures of identity and present music in the spirit
and identity of its people.

The researcher aimed to prepare this research to widen the perceptions and
culture of the piano student, and encourage him to perform by presenting
musical compositions of a different nature, according to the different culture
and nationality of the musical composer. Moreover, the researcher used in
preparing this study the descriptive approach analyzing the content of some
models selected for the content of an educational program that includes
literature for a piano machine that reflects the impact of different musical
identities by mixing them in one educational program.

(*) Assistant Professor of Piano - Division of Musical Education - Faculty of Specific Education -
University of Aswan.
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The research consists of the introduction, the research problem, its goals,
Importance, questions, procedures, tools and terminology, with a review of
some previous studies in the same direction of research. Then he reviewed the
theoretical framework of the research by presenting the different musical
identities of piano works according to the author's culture and nationality. The
applied framework that details the proposed program for teaching the piano by
mixing different musical identities. It ends with clarifying the results and
answering research questions, then Arab and foreign recommendations and
references.
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